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Hls stage history of “The Wild
T Duck™ s well defined; frst
praduction, Bergen, January 9,
wis o seconil. Copenhagen, February
(885, third, Christiania, Muarch 18, !

wibs st Germinn production, Benin,
o4, 1801; first English §roduc-
o London, May 4, 1804, at the Roy-
iy under auspices of the Independent

with W. 1. Abingdun

Mar

Theatry, ins

Aigbmar and Winifred Fraser as Hed-

11
Fist English production in New
York, March 11, 1918, at the Plymouth,

wder direction of  Arthuwe Hopkins, !
with Lionel Atwill as Hialmar and
Mine. Nazimova as Hedvly.

And there, between . those  pura-

srophe threads colneldence; for in the
Jdienea at the Plymouth on last Mon-
day was W, L. Aldngdon, the creator

of the HEnglish Hialmar, while a stunt

wwo blocks away, at another New York !

theatre, swas Miss Fraser!

To take up the thread and inter-
view Mpr, Abingdon upon “The Wild
Duck” then and now promised to he
an interesting  task.

wmir Lajancing every epeech of Mr. At-
wll's with hls own Interpretation of
that mame speech twentv-four yvears
Az One must be quite tactful during
e interview, therefore, and avold all
wesible comparison,

Mr,  Alingdon's opening
honever, disarmed all tact.
SArwil's Hialmar s well nilgh
fect
o=ee Or Lo L,

remark,
per-

This & the first time,
au know, I have seen the play from
e viewpoint of the audience, and 14
wns both a joy and o delight
vinily delightful to realize thar e
eriils were of a later generation than
those wa had to deal with in our pro-
di tion: They svere all there, our first
riwit—all the Perfect Ihsenites, all
imperfect Phillstines, and the
rrics Archer, Wilde, George Moore,
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lmr- and my message and enjoy ironi-

In anticipation |
prctured the oviginal English Hinl- |

na perfact as | ever eould wish

Fspe- |

cally slapstick farce, here you are!
At least 1T am proving that T know

how not to take myself xerfously!"

TAKE IT FROM ALLA.

She Talka af Litile Hedvig. |
Somehow the worn phrases  and

catchwords that have interwoven the
oriticlsms of Mme. Naximova in the
pamt stile o bit when they adorn an
ipterview nowadays, In her present
rfole In "The Wild Duek" of Hedvly,
ue the dreamy, awkwiand child who
moves, Llinking against the drab actu-
ality of the Ekdal studio, the nctress |
2ays there Is nothing “sinuous,” “ex-
otle” or “smoulderingly passionate.
"Why did you decide to play Hed-
tig?" was the first question—and the
interviower was qulte nware that the
question was an echo of the nuery of
, many playgoers 'who cannot dissovi-
| ate Mme. Nuzimova from Hedda Gab-
tler and like voles and accept will-
:jmn,v 0 tnigue a character In reper-
| tolre w= little Hedvig,
The answer to the

question, as It

. . |
/ i

|

|

|

RUTH THOMPSON

in “"ELO FLO",

|lum been to many innovations on the
Cmetropolitan stage within the last l'ewl
fveurs, was “Arthur Hopkins' |

{9

I “Suppose I tell you the way 1 came
to play Hedreig,” sald Mme, Nazimova |
Cwith her inimitable frank smile. It
Witk not my delng™ {

BNO yours gt i {

Not one tiny bit. My, Hopkits tele-
pihionel me one day ool sugested my |

plaving Hedvig in *The Wild Duek.'!
1 saldi 'Ne, 1 am much tee old fort
the partl’ {
I Mo sald:  f believe sou can dol

Hedvig, say what you will'

“oMr. Hopkins' 1 sald, very firmly, |
Now 1 owas asked to plny Hedvio ten |
years ngo, and atshat time 1 sald no, |

THI

——

——

(1)

Bmith only a week or two ago, "to
bother with that sort of thing nowa-
days, when mothers are saying good-
by to sons, und the Lest of our rage
lie wounded and dying?' With the
universe  apparently  disintegrating
about us we are left clinging, ke ship-
wrecked mariners, to n few stout spars
for safety - kindnesg nnd‘dul}' and love
and patriotism,

Theae fow fundamental things that
are left ud are to be found In “The
Little Teacher"—these and democracy.

A great wave of democrncy has
swept over us. The son of the hanker
Is In camp saluting the son of his
grocer as superior officer.  The na-
tlon'a host of 1dle women hns disap-
peared overnight, amd the word “so-
clety woman™ has acqulred a quaint,
obmelete sound, There i2 In the nir
new fever for wark and for service, and
the new class of workers, which used
to be the lelsure class, now is happy to
lunch at the most humble of places, If
that meuns getting back to work more
quickly, brushing slhows at cafeterian
and automats with the life long toller,
Sald one young thing, “it i3 very chie
to ent at Childs now.”

And the spirit of thiz Is at every
performance of “The Little Teacher,”
on both sides of the footlights. 1 have
not heard one pergon say that It s »
pity that the charming little school
Leicher should marry beneath her. On
the contrary, we oll rejoice when Pug
comes back, Kindness and strength
and honesty and Toyalty are the thinga
wo eare for to-day, not pollsh and eduo-
cation and birth And one man In
kikl s o= good ae the pext. Then
there are those two yvoungsters whom
the littie teacher takes home with her
o the farmhouse where she hoards,
because they ure hadly treated at home,
1t doesn't really matter to the wudlence
whether they » the chilldren of the
Bicillan woma¥™ or not. 1f the play-
wright chose to confront us with a
lovely real mother in the last act that
fs his affair and not ours. Our af-
fulr is that they are little children and
so are entitled to the righta of all chil-
dren coverywhere! shelter, kindness,
love. Belgium and France han pressed
that home to us. All the spectutors are
in the fight for those children—the
drvgoods man from Kansas City, who
has never had any children, and the

- WILD DUCK

|
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whether yout were born In n Harlem
fint or on n Montann rench,  Mre.
Flake, In speaking of Mrs Rumpstead-
Lelph's pleture of 1f: In Misslonary
Loop sald: 1 never saw a base burner
In my life, but whatever it Is 1 know
one woild &t In front of it in stocking
feet eating n hunk of apple ple hefore
Roing to bed.”

One day, in a self-analytical mooil
(which, according to him, is the same
thing us saying he was having the

blues), Harme James Smith said that

{there waw one phrase that seemed loi

him cterlze his work with its |
l to character e

i best and Ity worst, and that phrase
was "exquisite sanitv'; a comment of
lively interest, |t seems to me, because
It was made by him about himself, and
vet not In the lenst illuminating. It 1s
true to this extent, that his work Is
alwaya the work of n master crafts-
man, the texture heing perfectly abie
to stand microscople Inspection,
plot tov and s characters and their
| motives all tiear examination.
thing is sound and reagonablé and ra-
tlonal. His pluys are vehicles tor o
Ir'-r\-lll propangandi.  His gtorie= are not
| the narrutives of morbid passions and
| heetle laves,

{ This i= all very well, as far as i
Tgoes, but “exqulsite sanity” does ol
imake us lnugh and ery at once il

||l WK necessary to seek ont glels (o
| whosge nimes seandnl hod attached in
| recrulting our company,

'rh*.‘i"" wWe Ruiow there 18 no renson why

Kvery- |

tae have we sougeht for this result than

{forget the coal famine and the |
| plumber’s bill |
{ "Exquisite sanita” does pot put

(heart In us to have a fresh trye al life

fwhen things have Leen going ns wrong |

Ps conld be, “Exqul [te sanity* d ean-t |

cover the whole ground of “A Tailor- |

Made Mas"  There s in that play phi-
lo.ophye that puts the starch back Ino
onr spinal columns, and Jt s a i ilos-
ophy that we Americans can under-
st amd aocept  as
could not,

magnates and lttle
girls great ladles?

country school
Haven't miracles

eccurrence in this country of ours?
"A Tallor Made Man” is a fairy tale,
though not a matinee fairy tale
spangled fuiries and talking animals
for children with mothers and nurses,

[t prefers evellasting youth and ever- !
i lasting enthusiasm,

This Is the play that is supposed to l ranting
have Leen “based” on the Hungarian | ike a spelibinder at
| play of “The Well Fitting Dress Sujt.” | ing,

| There is a tuflor's assistant and a hor- |
|rowed dress suit in ench play, and

there the similarity ends.

muost zealous or the most
| clnsstfication one could
| put thie two plays into the same cate-
gory, the one a pasty play of (el !
loves and Intrigues, the other a clean

jaml merry tale of a little tailor

One wondered what Mr. EBmith would
| write next, when he would be able to
(take the time from patriotic duties
(connected with the Hed Croas

“I'd ke to Jdo a war play
flet me” he confemsed. “But not a
| regulation war play. Something quite
| unexpected.”

On March 16, while in the Northwest
on a mission for the Hed Cross, Harry
James Smith, playwright and patriot,
lost his life.

eccentrie

anuther people |
For don't we know how of- |

flce boys can become great rallroud o6 or e old

like that always been a matter of daily l

nt |

but of tailors and shipbuilders, for the |,
adults of a country that hasn't BTOWN | tipaly wrong
up vet and refuses to grow up because | quyy of neting.

With the'l

]
not possiily |

It they'd |

it Will Be Foand in "Rmvk--l,a]

Baby,"
i “Rock-a-Byve Baby
|l eal play which Selwyn &
present, |8 a
§ “different.””

U'n, are
lay with mus=ic thar (s
Notonly does “Rock-a-Bye

the new rnun-;
10

by have a read story 1o tell, bat o)

company of real actors hag een en-
maged to 1ol it

In another respoct, too, §t 8 “liMer-
ent.” 1t has long been the vontention |
Lof the Seiwsts that i thes cver il

o masicn! plas
| thely first

‘Nock-a-1e I=
they wonld stive for sonie-
thitg that would be differ nt in every

E ) [
R Y

schools, Meveral others will make
thelr firet stage appearance In "Hock-
u=Hye Daby' and one or two huve al-
ready hod small parts in other pro-
duetions,
“Fortunalely—though, mind
do not think it an aheolule  essgens
Hal—they are without doubt among
the most attenctive girls I hove over

vou, 1

seen on the sipges In thely number
there are several who won  interpa-
tlanal reputations for their boauty,

Not to mention names here for fenr
of doing injustice to others nol men-
tloned, 1 might =ay that there are ot
least half o dowen givls who werg seen
In uttractions In New York loast sen-
50N wiose faces hove appearceid on
practically every magoagine cover in

"The pont | ooem teving te muake,
however, s that we did not feel thnt

The soung
women ol ‘Hock-a<Hye  Haby' e
hidlles, every one of them, and =0 Fai

thes cannot v and ! the sime time

B st s attenctive and Hively as any
Chigrs in the workl

W lope thig the puabibie will feel
that in *"lork-a-Eye Baby' we have

not only eiven them something worth
while, hut something that is decldedly
HMerent. Ans o oothing  any  miore
in the personnet

player=""

of our company of

HODGE FORGETS,

Nat ‘Illn Audienee Caunnt Alwass
Do the Same,

“The

muost  sueeessinl acror of o
Bresent alny s the one whe has tralned
himeelf to be utterly  unconsclous  of
Ve presence of W= audivnce while on

the stage” sald Willlnm Hodzge of A
Cure Tor Curobles™

Mr, Hodge had bwon dis vuesing the
school a8 compured
with the modern follower of the doc-
trine of naturalis: cting, of which
the star s an enthusiastic advoente,

“Ho many actors etill oling to the ba-
el that in order to give o succossfil
performance,” continued My, Hodge,
“they must feel out their andience and
study Its nesd, watching the effect of
voery gesture and specch. This is en-
it Is o relie of the uld
when an actar, to he
o exaggerale n a
"theatrical’  manner,
and shouting all over s stage
A politleal meet-

sieeessiul,
most

hud
unnatural

"The develapiment of

naturalism did ‘tle charncteristics

Zitelka Dolores in “See You
Later,”” musical version of Paul

Potter's "The Girl From Rector's." |

with all this, and the actor of
the present day doees not ‘fecl out' his
audlence: instead, he feels out his
chauracter. To be successful he must
forget the people vut front.  He must
devote his entire attention to a close
stids of the character he i= playing.
He must ot content with mere
Memorizing of the Hnes o the reeala-
tion gestures amd stage Lusiness that
o with his part.  He must deeper
into it—stady  the characier  tself,
striving alwoys to learn all of 1= -
undd peculinrvitles,

AWy

b

"It will surprise ntm to see how rap-
Iy he advancer In hia chosen profes-
slon, and how many Improvementy he
Ia mhle to make with his charncter af-
ter he bowomes peguainted  with i,
When the actor beging to feel out his
auMence the audience beging to ‘feel
out' the actor, and” shrugging his
rhoulders, “you know the sgad result.”

Mr. Hodge Is one of the few In the
new gchonl of actors, He contends
| that to play to an audlence I8 erro-
i neous.  Phe actor, le siays shoold plny
|at It, forgetiing ity vory existence, amd
iin the obliviousness to ot e will be
|an(- Lo ‘-!u; lls very Lowe,

—p—

Owing to the faet that the Comoedy
Theatre has been sold ont for every
Cperformance of “Mrs. Warren's Pro-
Cfesslon,” In which Mary Shaw |« ap-
‘pmrmg with the Washington Squure

SIDONIA ESPERO m

CHU CHIN CHOW *

Players, the run of the play has been
oxtended for two weeks, Mme, Yorska,
Who Is to be the guest of the IMayers
on their next Wil appearing as Salome
In the play of that name by Oscur
Wilde, wine Kind enough to renrrange
her sehedule In view of the great pop-
ularity of the Bhaw play. The pre.
miere of the new W therofors  will
be an Monday, April 5

For the benefit of the hospital fund
of the Soclety of Amerlean Magiclans,
of which Harry Houdlnl s the presi-
dent, and of the Showmoen's League nf
America it benefit will be given at the
Hippodrame on the evening of Sunday,
Apredl 21, According to the plans the
show largely will conslst of magle nets
conteibuted by the members of the
Boclety of American Maglcians who
totally are unknown to the publie

The people at large know such
maglelans nd Houding, Keliar, Herr-

Cmann, &c, but they do not know the

| events

Magiclans,
‘?\u-:n'w in mawic

vankers, congineers, the prominent
phystetans and men in other walks of
life with whom magic s a hobby and
| who appear only on these special
of the Soclety of American

A number of these amn
have In their homues

Irumplru-'l_r onulpped theatres in which
Hthey give private performances only,

nounes

anil all of them hoave solunteered
their services fur the Hippodrome afl-
falr on April 21, There doulitlesg will
be mmny  Intredulous expressions  of
surprise when Mr. Houdinl announces
his complete programme for the eva.
ning, as it will include men who never
wore known as wonder workers save
in the Jines of g huslness

The  Shakespeare  Playhouse  an-

that Wialter Hampden will
appear in the title role of “Macheth”
in the fortheoming production to he
given at the Coirt Theutre for two spe-

Celal matinees, Friday afterncon, Aprl

| reculled.,

§, amd  Saturday morning, Aprll 6.
Mr. Haompden's Antony was one o
the most attractive features of the all
star cast of “Juliug CEsar” presented
by the Shakespeare Playhonse for foun
matinees ending yesterdny; and his
Cnliban in “The Tempest” given ol
the Century Thentre o vear ago, is alsg
These ard the only Shake-
spearean roles [ whith e has ap-
pedred dn Amerion, althouglt he 8 one

of  the lwst  known  Shalespearinn
plavers of the Laomdon stage His
Wankoen  In "The  Bervant in the
House the famous original cast, in

which he plnyed thronghout the United
Btates, s the most notable roles in
which he has Bween seen In 1hils coun-
iry
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SEAT SALE TO-MORROW

anry Miller's Theatre, Forty-third Street, |
East of Broadway, will open Easter

a comedy by Louis Evan Shipman.
includes: Henry Miller, Olive Tell,

Cooper, Lillian Cooper, Frank Sylvester, C.
Leslic Austen, Robert Ames, Lewis Scaley.

Henry Miller's Theatre
“The Fountain of

Spong, Frank Kemble

PHONE BRYANT 7410

GEO.
M.

COHAN

NEW AMSTERDAM

THEA W 125 hiaw & Erlanger, Mires
Prolees Sale o S2 000 e pt Sat Nioht 2200,

MONDAY, APR. 1

SEATS TO-MORROW

KLAW & ERLANGER'S
NEW MUSICAL PLAY

Fowrudil o a0 ol
Iy rone b Jderie
Mook & Laries by Hennold Waolf
Musie by Louis A Hirseh
=evnd] b Urhian

IS CTHE CART -
Beth Lyds, B K. Van, Robh't Plikin,

wyvitaey  Gireenstrest.  Harry  Dell,
Be srm Hamilion, Harry HBenham.
1 »snare N . dane Hurby, Mar-
waret Mereymn, et and

Smart Pretty Girl Chorus.

THEATRE, B way & 134 5t

T ATOP elw ANSTERDAM TWIATAL WiST 48" si—

IEGFELD NEW BTG
IDNICHT FROLIC
L0, {NEW AMSTEROAN )

Aore

IKiaw & Erlangis
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